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work and should have the best hours of the day devoted
to it; music is considered a ' fancy' subject, and a child
working for some examination can easily get excused from
that or drawing.
All this sort of argument is nonsense and ignores the
most essential rule in education that in planning a time-
table, making a syllabus or arranging a course of study, we
must, as far as is possible, consider the individual child,
A child who is interested in some form of artistic work—
music or painting for example—and who is fortunate in
his teacher, will put more mental effort into that hour of
his day than he will into the mathematics and history
periods combined, if there he is bored.
To look down on handwork is to look down on children,
for in the greater number of cases it is the way in which
children acquire interest in knowledge and good technique.
It is bad teaching that should be abhorred. The history
teacher who teaches mechanically chapter by chapter, the
English teacher who fails to use a child's love of rhythm
and interest in people, the handwork teacher who dictates
to a meek class what they are to make and how to make it
and cares for the results rather than the process; it is
such as these that bring their subjects into disrepute.
In short, the best teacher in any subject uses children's
creative powers to the utmost—calls forth their feeling for
others to help them to project themselves into otheis1 minds
and understand others' ways; encourages them to think
imaginatively of results before undertaking the first step;
and above all he respects the work of the child's hands.
creative work in school
One of the tests to which the cumcuium of any school
should be put is the place it offers for aH kinds of creative
work. That school is doomed that thinks that * making
things ' is all very well in the infant school or

